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INFORMATION 
CLUB FLY-INS 

We hold club fly-ins each month (winter included) 

at various sites. These are informal events and are 

a great way of meeting other MKF members. 

MEMBERSHIP CARDS 

Your membership card may help you obtain 

discounts for purchases from  kite retailers in the 

UK, and gain you entry to events and festivals 

free, or at a reduced cost.  

Please keep them safe. 

PUBLIC LIABILITY INSURANCE 

All fully paid up members are covered by Public 

Liability Insurance to fly kites safely for ‘pleasure’ 

anywhere in the world with the exception of the 

United States of America and Canada. If you 

injure anyone whilst flying your kite the injured 

party may be able to claim on the club 

insurance for up to £5,000,000. The club has 

‘Member-to-Member Liability Insurance’. 

A claim may be refused if the flier was found to 

be flying a kite dangerously - e.g. using 

unsuitable line, in unsuitable weather; flying over 

people, animals, buildings or vehicles. This 

insurance does not cover you for damage to, or 

loss or theft of members' kite/s. 

BUGGIES, BOARDS & KITESURFING 

Unfortunately, we are not able to cover these 

activities within the clubs insurance policy. 

 

The MKFNEWS is pleased to print articles and 

photographs submitted by any interested party. 

All submissions are reproduced at the Editors 

discretion, however the Club cannot be held 

responsible for any views or comments 

contained in any such articles. 
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Bill Souten 
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Worcestershire, WR9 9DF 
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I am sorry but I don’t do ‘Facebook’,  

If you want me either email or phone ..... I’ll always get back to you. 
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How Batman’s villain, 

Kite Man, went from a 

joke to a tragic figure 

The Ballad of Kite Man 

By Susana Polo@NerdGerhl  Oct 19, 2017, 1:00pm 

“Why,”“Why,” I asked carefully, “Kite Man?” 

Tom King looked me straight in the eyes, 

grinned, and went: “Hell yeah!” 

I won’t tell you all of what he said next, yet. That 

would be saying the punchline before telling 

the joke; revealing the answer before asking 

the riddle. 

Tom King’s ongoing run on Batman is best 

known for its big movements. In 17 months, he’s 

written what he purports to be just the first third 

of a story about Batman discovering whether 

he can ever move past the trauma of his 

parents’ death, the very narrative core of his 

character for the better part of a century. 

Batman has partnered with the Suicide Squad, 

overthrown the might of Bane, met his living 

father from another dimension and proposed 

marriage to Catwoman. 

This is not about those big stories. 

“The history of taking old ideas seriously, that’s 

what comics is about,” King said, while 

answering my question. “This character that 

everyone’s laughing at is actually a character 

that everyone’s crying at.” 

Over the past 17 months, Tom King has taken 

Kite Man from a poster child for the silliness of 

mid-century superhero comics to something 

much, much more. And he did all of it without 

letting on that he was setting up for a punchline 

— and that that punchline would reverberate 

back through his Batman run. 

Tom King took the joke of Kite Man and made 

him into a riddle. 

 

Kite Man’s first appearance in 

King’s Batman lasts all of two pages. He 

smashes through the window of a building. He 

steals a woman’s pearls, shouting “Kite Man!” 

He leaps out another window and glides away. 

“Kite Man. Hell yeah.”  

He is immediately captured, plucked out of thin 

air by Gotham Girl, a very powerful 

superheroine that Batman has taken under his 

leathery wing. This set the tone for a series of 

recurring appearances: a running (or perhaps 

gliding) gag, in which Kite Man would appear 

in a montage of equally feeble Batman villains 

getting their comeuppance. 

One such moment is now enshrined in an Eisner 

Award-winning story, “Good Dog,” which ran in 

the 2016 Batman annual, in a montage of 

Batman puzzling over Gotham crimes while, 

unseen and unappreciated, Alfred attempts to 

gentle an abused dog. At the center of a 

beautiful story about how anyone can come 

back from trauma, is this Kite Man gag: 

“Kite Man.” Tom King, David Finch/DC Comics 

I made a joke about it when I wrote up the 

story’s Eisner nomination. “There’s so much more 

to the quick tale than you might guess ... Can 

people really change? Can trauma truly be 

healed? What the heck is even Kite Man’s 

deal?” 

Kite Man appeared in issue #6 and #9. Then 

#14. Then #23. He wasn’t a consistent joke — 

https://www.polygon.com/authors/susana-polo
https://www.twitter.com/NerdGerhl
https://www.polygon.com/comics/2017/5/18/15469254/dc-comics-watchmen-the-button-explained
https://www.polygon.com/comics/2017/5/18/15469254/dc-comics-watchmen-the-button-explained
https://www.polygon.com/2017/10/3/16410154/batman-catwoman-wedding-proposal
https://www.polygon.com/2017/10/3/16410154/batman-catwoman-wedding-proposal
https://www.polygon.com/comics/2017/6/15/15808626/batman-good-dog-ace-story
https://www.polygon.com/comics/2017/6/15/15808626/batman-good-dog-ace-story


but it sure seemed like he was Tom King’s 

favorite punching bag. 

‘Good Dog’ is one of the best Batman stories of 

2016 

And at the time, King admits, Kite Man was. 

“Ivan Reis drew an extra panel in a comic book 

I was writing, and I had ... just added Kite Man 

‘cause I just needed someone for Batman to 

punch, or for Gotham Girl to punch,” King told 

me at San Diego Comic-Con. “He had added 

an extra panel; ‘Tom, just add some dialogue 

to this’ ... so I just put ‘Hell yeah.’ Just out of 

nothing? I liked him just saying his own name, 

‘Kite Man.’ He steals stuff; ‘Kite Man, hell yeah.’” 

King’s Kite Man began as a borrowed trick from 

Frank Miller and Brian Michael Bendis’ runs 

on Daredevil, which use Stilt-Man and the Owl 

— absurd silver-age villains who’ve long lost 

any gravitas they might have once had — as 

recurring gags. But then he started to think 

about the character a bit more. Particularly, he 

latched on to how Kite Man’s secret identity is a 

reference to another titanic comics character, 

one whose legacy looms as large, and maybe 

larger, than Batman’s. 

Yes, Kite Man’s given name is, canonically, 

Charlie Brown. 

 

KITE MAN, WHO HE IS AND HOW HE CAME TO BE 

Yes, father ... I will become a kite. Bill Finger, 

Chris Russell, Dick Sprang/DC Comics 

You might not be as familiar with the name of 

Bill Finger as you are with Bob Kane, who took 

full credit and compensation for the creation of 

Batman for decades. Kane only publicly 

admitted Finger’s contributions to Batman years 

after the latter’s death in 1974. Finger had died 

penniless and alone, his body lying 

undiscovered in his apartment for several days. 

Bill Finger laid fundamental building blocks of 

the DC Universe. He named Bruce Wayne and 

Gotham City and contributed major 

conceptual cornerstones to the Joker and 

Robin. He invented Batman’s cape and cowl, 

his Batmobile and Batcave, and his noir 

detective nature. He created the villains of 

Catwoman and Clayface, Superman’s 

teenage love interest, Lana Lang, and Batman 

comics’ characteristic use of huge replicas of 

everyday objects (like pennies). 

“WHAT?!” Bill Finger, Dick Sprang/DC Comics 

He also created Kite Man. 

1960’s Batman #133, written by Bill Finger and 

drawn by Dick Sprang, featured a villain who 

used kites to perform high-flying heists. This was, 

honestly, not overly strange by the standards of 

the time. It would be nearly 20 years before 

he’d be seen again, but Len Wein picked up 

the character again for Batman #315 in 1979. 

Both Finger and Wein played Kite Man 

completely straight, and without much 

explanation — he was a villain and a thief who 

used kites and gliders to commit crimes. The 

bread and butter of Batman had always been 

outlandishly themed and gimmicked bad guys. 

It took writer Tony Isabella and another half-

decade of time (a half-decade closer into 

American comics’ post-modern dive into the 

anti-hero and self-referentiality) to give Kite 

Man his secret identity, and to deliberately 

make him comedic. Isabella brought the 

character in for a single issue of his run 

on Hawkman in 1986. 

“I had been writing some pretty grim stuff for 

the characters,” Isabella told me via email. “I 

decided issue #4 would be a treat for myself. 

... I always loved Kite-Man. He was one of those 

goofy obsessed Batman villains, so lame I 

figured I would have a better than 50-50 

chance of beating him myself. He was just the 

right touch of light villainy I needed for my 

lighter-than-usual issue.” 

Not only did Isabella give Kite Man a civilian 

name for the first time, he left the character in a 

https://www.polygon.com/comics/2017/6/15/15808626/batman-good-dog-ace-story
https://www.polygon.com/comics/2017/6/15/15808626/batman-good-dog-ace-story
https://www.polygon.com/comics/2017/9/11/16287478/len-wein-death-wolverine


most ignominious defeat — crashing into a tree 

while he exclaimed “Rats!” 

“Charlie Brown was a natural choice,” Isabella 

said, “as was adding a kite-eating tree to the 

issue. It's one of my proudest moments in 

comics.” 

“WHAT THE HECK EVEN IS KITE MAN’S DEAL?” 

“The thing about Kite Man,” King said at San 

Diego, and then changed the tack of his 

sentence. 

“Condiment King,” he continued. “That was 

created as a joke. Someone’s like ‘Ahaha, 

that’d be funny; if Batman fought someone 

named Condiment King.’ Dude, someone took 

Kite Man very seriously to create him. Bill Finger 

created Kite Man! He’s like ‘I’ve created three 

things in my life, Batman, Robin, Kite Man! 

Nailed it!’” 

That contrast, between an inherently silly 

character intended seriously; between a 

simple, obscure supervillain and one of the 

most famous tragicomic characters in 

newspaper strips ever, tickled King. 

 

 

“If you take those old ideas seriously, if you take 

the genius those people put in — that Bill Finger 

put into this character — and be like ‘Wow, 

there’s real pathos in the idea of a kite flying 

into a tree.’ And if there’s real pathos, then I’m 

going to exploit it.” 

Enter “The War of Jokes and Riddles,” King’s 

story of how Batman became entangled in a 

supervillain gang war between the Joker, who 

finds he can’t find anything funny anymore, 

and the Riddler, who wants revenge on the 

Joker for shooting him in the gut. 

In Batman #27, it’d been four issues since we’d 

seen hide or hair of Kite Man. 

King’s Batman comic had never mentioned his 

true name. 

I explain this because you’re reading a post 

about Kite Man. You’re going to see this 

coming a mile away — in practice, King pulled 

off a masterful twist. 

“The War of Jokes and Riddles” is all about 

Batman self-flagellating with an exhaustive tally 

of the lives he was unable to save in the Joker 

and Riddler’s war — he has made sure that he 

knows their families, their histories and how they 

met their grisly, random fates. And Batman #27 

is about one of those small victims — a former 

Joker henchman with some education in 

aerodynamics who once worked on the design 

for the Jokermobile. 

It begins with Batman walking into a bar 

(already the set up for a joke), grabbing that 

henchman and demanding that he set up a 

meeting with the Joker, so that Batman can 

capture him and end the war. From there, this 

hapless Gotham native, who goes by the name 

Chuck Brown, is pulled three ways between 

Batman, the Joker and the Riddler, all of whom 

think they’re using him to get one over on his 

opponent. 

There is one quiet moment among all these 

scenes of Brown’s family getting threatened if 

he doesn’t agree to triple-cross three of the 

most dangerous men in Gotham City. A 

moment where he flies a kite with his son, 

Charlie, and admonishes him for using a curse 

word. For saying, “Hell yeah.” 

The meeting doesn’t go well. 

https://www.polygon.com/comics/2017/7/5/15922012/riddler-joker-batman-mirror-scene
https://www.polygon.com/comics/2017/7/5/15922012/riddler-joker-batman-mirror-scene


“Good grief.” Tom King, Clay Mann/DC Comics 

His family gets put in protective services, but it’s 

too late. Riddler knew, even before the 

meeting, that Brown would double-cross him, 

and he poisoned his son with a chemical on his 

kite string. Brown does the only thing that makes 

sense in Gotham City, the thing that only makes 

sense in Gotham City. 

He uses his degree in aerodynamics 

engineering to make himself a kite-based 

supervillain, and goes to fight for Joker’s side of 

the gang war. The final page of the issue gives 

the reader its title, “The Ballad of Kite Man, Part 

1.” Batman’s failure to save an innocent life has 

created yet another tragic and dangerous foe, 

and another set of names for his guilt list. 

Oh no. Oh no.  

Tom King, David Finch/DC Comics 

It’s sad. A father watching his son die. It’s 

also hilarious. A poisoned kite string? Kite Man, 

hell yeah? Chuck Brown? Batman walks into a 

bar? “Good grief?” 

Suddenly, Kite Man is more than a joke. He’s a 

character, he has pathos. He’s a minnow 

among sharks, as the tide turns against the 

Joker and his allies, as Batman and the 

Riddler’s forces take them down, one by one. 

He’s a joke, and you root for him. You 

want something to go right for him. 

You want Tom King to just let him kick the 

football for once in his sad little life. He doesn’t. 

While King makes Kite Man the emotional heart 

of “The War of Jokes and Riddles,” he (without 

spoiling the exact events) also makes him the 

lynchpin of the Riddler’s ultimate plot. Kite Man 

is the punchline on an elaborate joke the 

Riddler is telling the Joker, in an effort to solve 

Gotham’s biggest riddle. 

“Because you’re a joke. Because you’re weak, 

cowardly, because you’re ...” “Kite Man.” 

 Tom King, Clay Mann/DC Comics 

It turns out, in the end, that the 

Riddler made Kite Man. He made him to be a 

joke. And Tom King took a joke character and 

made him something that it takes a two-

thousand word article to fully explain. 

“This wasn’t called the Joker and Riddler War, it 

was called the War of Jokes and Riddles,” he 

told me at New York Comic Con, in the week 

after the arc’s final issue and the reveal of the 

Riddler’s plan. “The idea of Kite Man was he 

combined both of those, in some ways. He’s an 

utter joke. You say Kite Man, people laugh. He’s 

the joke of a hero. But he’s also this little riddle 

because there’s no understanding him. ‘Who is 

Kite Man?’ is the riddle. 

“It started out as just a joke, but it turned into a 

riddle, it solved something ... Because what 

Riddler does at the end — he’s like ‘I solved the 

riddle by making a joke.’” 

KITE MAN, HELL YEAH 

From “The Ballad of Kite Man, Part 2.” 

 Tom King, Clay Mann/DC Comics 

“Not interested. They’re just a boring 

character,” is a line you can find in comment 

after comment and forum post after post when 

people gather to discuss long-running 



superhero settings. If Tom King’s Kite Man says 

anything, it’s that there’s no such thing. 

This is the magic of never ending, serialized 

comics, as King effused at San Diego Comic-

Con, an event dominated by movie studios but 

still the annual house that comics built. “The 

history of taking old ideas seriously.” 

A jewel thief with a cold gun can become a 

grieving husband moved to crime. A serial killer 

can become an elaborate prankster — and 

then a serial killer again. A bumbling 

servant can become an essential father figure 

and narratively necessary foil throughout every 

adaptation in mainstream media. 

And a character earnestly created by a tragic 

figure of comics history and made a joke by 

time — can be seamlessly converted into a 

tragicomic figure by way of the exact 

characteristics that make him laughable. 
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MIDLANDS KITE FLIERS OF GREAT BRITAIN 
c/o

 52 Shepherd’s Court, Droitwich Spa, Worcestershire, WR9 9DF. 

Email: billy.souten@btinternet.com  -  O784O8OO83O 

 

 

 

 

 

 

 

 

 

 

 

 

 
In the event of poor weather conditions the fly-in will be cancelled.  

It is always advisable to check that the event is happening before travelling any distance 

All our ‘fly-ins’ are Civil Aviation Authority and Site Owner approved. 

 

 

 

 

 

 

 



 

 

 

 

With thanks to Dan Thompson and Jens Kricke Mai 



 

 

 



 

 

 



 

 

 



 

                                                  

 



Discover Yuzawa’s Traditional 

Japanese Kites 
By Cyrielle Ugnon-CoussiozNovember 30, 2019 

 

 

 

Have you ever flown a kite before? While in Western countries, kites are considered a child’s toy, 

in Japan, they are enjoyed by people of all ages. Aside from being a hobby that enables one to 

enjoy the outdoors, kites are an integral part of traditional Japanese art. 

There are hundreds of styles and types of kites, and each region has its own shape. Decorated 

with the most beautiful colours, the most original shapes and drawings most often represent 

historical Japanese characters from Kabuki theater; they have a religious and symbolic 

meaning. 

Japanese kites are among the most spectacular in the world, both for their aesthetic value and 

for the tradition they perpetuate, not to mention the pleasure they bring. 

During my stay in Yuzawa, Akita Prefecture, I had the opportunity to discover the secrets of the 

creation of these masterpieces, in Shunpu-Kan (春風館), the workshop of Mr. Ono – the president 

the Yuzawa Kites Association. More than an initiation, it was an encounter with a true artist who 

perpetuates an ancestral art, unfortunately now in decline in Japan. 

 

 

 

 

 

 

https://voyapon.com/author/cyrielle/


A history of Japanese kites 

It is said that kites, or “tako”, were first introduced to Japan during the Nara period (710-794 AD) 

by Chinese Buddhist missionaries. Originally used in religious ceremonies and celebrations, the 

Japanese have largely assimilated Chinese culture, but have also developed their own varieties 

of kites and their use. 

It was during the Edo period (1603 – 1868), when Japan closed its trade with foreign countries, 

that most of the Japanese kites we know today flourished. The rectangular shape of the Chinese 

kite has given way to many new shapes: cranes, dragons, fish, etc. These new representations 

symbolized longevity, prosperity and strength. Kites were then used as talismans to avert evil 

spirits. 

 

 

 

In 1655, the Tokugawa Shogunate banned the flying of kites following several accidents and falls 

from the rooftops. For a time, it was only allowed on New Year’s Eve and it became a tradition to 

celebrate the new year. Nowadays, it is still common to offer a kite for many occasions, such as 

on Children’s day on May 5th. You will see many kites flying during the many festivals that are 

held all over the country. 

Yuzawa kites, a 300-year-old tradition 

While the tradition of Japanese kites tends to be lost nowadays, Yuzawa kites continue a tradition 

that dates back as far as the Genroku era (1688 – 1704). 

The Shunpu-Kan workshop exhibits a multitude of kites, including those of the “Managu” type, 

which are made in Yuzawa and which are characterized by the large eyes of the characters 

depicted – “Managu” means “eyes” in the local dialect. Deep black or brightly coloured, the 

kites are covered with illustrations portraying samurai and kabuki characters. These are real 

masterpieces, entirely made by Mr. Ono and other kite enthusiasts of past generations.  



 

 

 

 



 
 

Mr. Ono offers initiation workshops to create your own kite and take it home as a souvenir. More 

than a workshop, it is an opportunity to enter a unique artistic universe. At the door, Mr. Ono, with 

a cigarette in his mouth and a deep caring look, welcomes you and guides you into his studio. 

From the entrance on the ground floor, one is greeted by the faces of Japanese historical 

figures.  
 

 



The workshop is perched at the top of a narrow staircase that leads to a large room in which 

the ceilings are also covered with kites.  

The art of creating a Japanese kite 

A traditional kite consists of a lightweight bamboo frame, on which handmade paper painted in 

bright colours with natural pigments is hung, and the outlines of which are painted 

with sumi (black ink). The illustrations are challenging; some kites are very large in size and many 

require considerable drawing skills but also handling skills to enable them to fly. 

 

 

 

 



 

During the workshop, we were able to participate in each step of the creation of a kite, under 

the supervision of Mr. Ono. First, we draw the contours in ink following the pattern that appears 

by transparency. To do this, three different brushes are used, depending on the thickness of the 

lines and the desired effect. Maintaining the brush and how to move it is an art in itself, and Mr. 

Ono was kind enough to do it with me to get started. 

 

 



 

The bamboo frame is then created, and the drawing is attached to the frame. 

 

 



 

Finally, the strings are inserted to launch the kite and guide it when it f lies. 

 

Each step requires meticulousness and concentration, but Mr. Ono is a good teacher and will 

know how to guide you! 



When the workshop was over, I was delighted to be able to take my own creation home. For 

those who do not have room in their luggage to travel with the kite, it is possible to send it to the 

address you want from the local konbinis (Family Mart, 7-Eleven, etc.). 

 

A wonderful experience of Yuzawa culture 

In my opinion, participating in a workshop with Mr. Ono is an opportunity not to be missed to 

discover this ancestral art in a fun and friendly way, whatever your age. A cultural activity that 

will perfectly complete your stay in Yuzawa. 

I was particularly touched by Mr. Ono’s generosity and sense of detail, who organizes these 

workshops to visitors above all out of passion and of taste for transmission: the workshop lasts 3 

hours and costs only 700 yen per person! 

Access and practical information 

It is necessary to book in advance by contacting by email the Geopark Promotion Group, 

Tourism and Geopark Division, Yuzawa City 

Hall: geopark@city.yuzawa.lg.jp (website: http://www.yuzawageopark.com/en). The workshop 

costs 700 yen per person, only cash payment. 

Mr. Ono’s house is a 15-minute walk from Yuzawa JR station, accessible in about 4 hours from 

Tokyo and 1h40 from Akita. 

You can find more information about the Yuzawa region on the website of the Yuzawa Tourism 

Office as well as the Akita Prefecture Tourism Office (in English). 

For my part, I was able to discover the region while admiring the autumn leaves in the Oyasukyo 

gorges, and staying in a luxurious ryokan, in the heart of breathtaking landscapes. 
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EUROPEAN 

AIR GALLERY 
 

 

 

The European Air Gallery is a unique collection of 

Edo Kites painted by European artists. The collection 

is now owned by North East Kite Fliers, a kite club 

based in the North East of England. The collection 

was a gift to the club in March 1998 from Sunderland 

City Council, who wanted these unique kites to stay 

in the North East and continue to be exhibited or 

flown at Sunderland’s own International Kite Festival 

held at Washington, Tyne and Wear, UK, at the 

beginning of July each year. 

The European Air gallery was an innovation 

promoted by Sunderland City Council early in 1994 

when the first phase of the project was launched. The 

inspiration for the project came from the Hague Air 

Gallery in Holland where some years ago Gerard van 

der Loo in collaboration with Els Lubbers initiated a 

wonderful air gallery of Edo style kites painted by 

many well known Dutch artists. This original Hague Air 

Gallery gained an international reputation and was 

an inspiration to many kite makers and artists alike 

across the world. 

Sunderland City Council with its team of enthusiastic 

workers from the Department of Education and 

Community Services found sponsorship for this 

project and this culminated in the production of 22 

of these unique works of art. Gerard van der Loo 

gave guidance to the team and made the kite sails 

and frames at his kite shop, Vlieger Op in Holland. 

The project achieved its full potential during The Year 

of the Visual Arts in 1996. Sunderland City Council 

staff took the kites to many European venues to 

display and fly with the help of locally trained 

volunteers. In the UK, the kites have been displayed 

at a number of venues including Newcastle and 

Stanstead airports and in the Civic Centre and 

Central Library in Sunderland. Each year they have 

been flown at The Sunderland International Kite 

Festival. 

In 1997 Sunderland City Council felt that the Kite 

Collection had achieved all the objectives set for the 

project and therefore the council offered the 

collection to North East Kite Fliers, the present owners 

of the Kites. 

North East Kite Fliers accepted the gift and will 

endeavour to continue to promote the collection 

and Sunderland’s role in the origination of the 

collection and the wonderful work done by the 

original team. The club will display or fly the kite 

whenever possible, in particular at Sunderland’s 

International Kite Festival. 

Basic technical information about the kites: 

The kites are based on the Japanese Edo Kite with 

the sails made in rip-stop nylon. 

The frames are made from detachable fibre glass 

and carbon fibre spars. 

The kites are rectangular standing 2.4 metres tall and 

1.4 metres wide. 

The kites have 17 bridle/flying lines about 30 metres 

long, arranged in two groups, each terminating in a 

padded wrist strap, the top group ends in a red strap 

and when pulled causes the kite to climb, the other 

strap is yellow and is the handle for descent. The 

bridle lines all pass through a plastic grid to keep 

them separated and running free. The ascent and 

descent of the kites can be controlled using the two 

handles but very little control can be exerted on any 

lateral flight. This system of two handle control was 

devised by the Vlieger Op team in Holland. 

The sails have been painted with a special Dupont 

paint Teflon, the brand name of the paint is Lucite 

Household Paint manufactured in Germany. It is 

imported into this country and is available in a 

limited range of colours but not in small tins. It is a 

water-based paint and in Holland the Dutch suppliers 

will mix almost any colour. Whilst it is an expensive 

paint probably around £12 to £15 a litre, a little goes 

a long way. 

More details are available from the North East Kite 

Fliers Secretary: Peter Heayns 
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Flying High (In the 

Friendly Sky) 

Marvin Gaye       1971 

 

Flying high in the friendly sky 

Flying high without ever leaving the ground, no 

Rest of the folks are tired and weary 

Oh Lord, and have laid their bodies down 

I go to the place where danger awaits me 

And it's bound to forsake me 

So stupid minded 

I can't help it, so stupid minded 

But I go crazy when I can't find it 

In the morning, I'll be alright, my friend 

But soon the night will bring the pains 

The pain, awful pain 

 

Flying high in the friendly sky 

Without ever leaving the ground 

And I ain't seen nothing but trouble baby 

Nobody really understands, no, no 

And I go to the place where the good feeling 

awaits me 

Self destruction's in my hand 

Oh Lord, so stupid minded 

Oh and, I go crazy when I can't find it 

Well I know I'm hooked my friends 

To the boy who makes slaves out of men 

And oh, believe me 

 

[Outro] 

Flying high in a friendly sky 

Flying high in a friendly sky 

 

 

Warnings issued over 

French kites 
By James Jeune   Jersey News Published: Jul 20, 2021 

 

EMERGENCY services scrambled to intercept 

‘three giant whales and an octopus’ over the 

weekend after north-easterly winds blew them 

in from the French coast. 

 

 

 

Two of the kites spotted on Saturday. Picture: 

Juliet Pearmain. 

The visitors to the Island’s coasts – originally 

thought to be two 20-metre whales, a ten-metre 

octopus and a 30-metre whale – were in fact 

kites that had broken free from a festival on a 

beach in Carteret. 

Islanders reported seeing the flying objects 

touching down in the sea north-east of Jersey 

on Saturday afternoon. 

The Fire and Rescue Service launched their 

inshore lifeboat and successfully caught two of 

the kites, which were drifting in Bonne Nuit Bay, 

near Cheval Roc. 

 

They were brought back to shore before being 

returned to their owners in Carteret. 

Navigational warnings have been issued for the 

two kites still at sea, one of which is floating off 

the north coast. The other was last seen ditched 

by the Ecréhous reef. 

A spokesperson for Ports of Jersey said that the 

objects presented a possible shipping hazard 

because of the cables attached to them. 

The spokesperson said: ‘From a coastguard 

perspective, this could actually have been a 

serious issue which is why the navigational 

warnings have been issued.’ 
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Benjamin Franklin Drawing Electricity from the Sky 

 is a c. 1816 painting by Benjamin West depicting the American founding 

father, Benjamin Franklin, conducting his kite experiment in 1752 to 

ascertain the electrical nature of lighting. The painting is exhibited at 

the Philadelphia Museum of Art, a gift of Mr. and Mrs. Wharton Sinkler in 

1958. 
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BENJAMIN FRANKLIN AND THE KITE EXPERIMENT 

 

We all know the story of Franklin’s famous kite-in-a-thunderstorm 

experiment. But is it the true story? 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

On a June afternoon in 1752, the sky began to 

darken over the city of Philadelphia. As rain 

began to fall and lightning threatened, most of 

the city’s citizens surely hurried inside. But not 

Benjamin Franklin. He decided it was the perfect 

time to go fly a kite. 

Franklin had been waiting for an opportunity like 

this. He wanted to demonstrate the electrical 

nature of lightning, and to do so, he needed a 

thunderstorm. 

He had his materials at the ready: a simple kite 

made with a large silk handkerchief, a hemp 

string, and a silk string. He also had a house key, 

a Leyden jar (a device that could store an 

electrical charge for later use), and a sharp 

length of wire. His son William assisted him. 

Franklin had originally planned to conduct the 

experiment atop a Philadelphia church spire, 

according to his contemporary, British scientist 

Joseph Priestley (who, incidentally, is credited 

with discovering oxygen), but he changed his 

plans when he realized he could achieve the 

same goal by using a kite. 

So Franklin and his son “took the opportunity of 

the first approaching thunder storm to take a 

walk into a field,” Priestley wrote in his account. 

“To demonstrate, in the completest manner 

possible, the sameness of the electric fluid with 

the matter of lightning, Dr. Franklin, astonishing 

as it must have appeared, contrived actually to 

bring lightning from the heavens, by means of 

an electrical kite, which he raised when a storm 

of thunder was perceived to be coming on.” 

Despite a common misconception, Benjamin 

Franklin did not discover electricity during this 

experiment—or at all, for that matter. Electrical 

forces had been recognized for more than a 

thousand years, and scientists had worked 

extensively with static electricity. Franklin’s 

experiment demonstrated the connection 

between lightning and electricity. 

 

The Experiment 

 

To dispel another myth, Franklin’s kite was not 

struck by lightning. If it had been, he probably 

would have been electrocuted, experts say. 

Instead, the kite picked up the ambient 

electrical charge from the storm. 

Here’s how the experiment worked: Franklin 

constructed a simple kite and attached a wire 

to the top of it to act as a lightning rod. To the 

bottom of the kite he attached a hemp string, 

and to that he attached a silk string. Why both? 

The hemp, wetted by the rain, would conduct 

an electrical charge quickly. The silk string, kept 

dry as it was held by Franklin in the doorway of 

a shed, wouldn’t. 

The last piece of the puzzle was the metal key. 

Franklin attached it to the hemp string, and with 

his son’s help, got the kite aloft. Then they 

waited. Just as he was beginning to despair, 

Priestley wrote, Franklin noticed loose threads of 

the hemp string standing erect, “just as if they 

had been suspended on a common 

conductor.” 

Franklin moved his finger near the key, and as 

the negative charges in the metal piece were 

attracted to the positive charges in his hand, he 

felt a spark. 



“Struck with this promising appearance, he 

immediately presented his knucle [sic] to the 

key, and (let the reader judge of the exquisite 

pleasure he must have felt at that moment) the 

discovery was complete. He perceived a very 

evident electric spark,” Priestley wrote. 

Using the Leyden jar, Franklin “collected electric 

fire very copiously,” Priestley recounted. That 

“electric fire”—or electricity—could then be 

discharged at a later time. 

Franklin’s own description of the event 

appeared in the Pennsylvania Gazette on 

October 19, 1752. In it he gave instructions for 

re-creating the experiment, finishing with: 

As soon as any of the Thunder Clouds come over 

the Kite, the pointed Wire will draw the Electric 

Fire from them, and the Kite, with all the Twine, 

will be electrified, and the loose Filaments of the 

Twine will stand out every Way, and be attracted 

by an approaching Finger. And when the Rain 

has wet the Kite and Twine, so that it can 

conduct the Electric Fire freely, you will find it 

stream out plentifully from the Key on the 

Approach of your Knuckle. At this Key the Phial 

may be charg’d; and from Electric Fire thus 

obtain’d, Spirits may be kindled, and all the 

other Electric Experiments be perform’d, which 

are usually done by the Help of a rubbed Glass 

Globe or Tube; and thereby the Sameness of the 

Electric Matter with that of Lightning compleatly 

demonstrated. 

Franklin wasn’t the first to demonstrate the 

electrical nature of lightning. A month earlier it 

was successfully done by Thomas-François 

Dalibard in northern France. And a year after 

Franklin’s kite experiment, Baltic physicist Georg 

Wilhelm Richmann attempted a similar trial but 

was killed when he was struck by ball lightning 

(a rare weather phenomenon). 

After his successful demonstration, Franklin 

continued his work with electricity, going on to 

perfect his lightning rod invention. In 1753, he 

received the prestigious Copley Medal from the 

Royal Society, in recognition of his “curious 

experiments and observations on electricity.” 

By Nancy Gupton. Published June 12, 2017. 

 

 

 

 

 

 

 

Benjamin Franklin Drawing 

Electricity from the Sky 

 is a c. 1816 painting by Benjamin 

West depicting the American founding 

father, Benjamin Franklin, conducting his kite 

experiment in 1752 to ascertain the electrical 

nature of lighting. The painting is exhibited at 

the Philadelphia Museum of Art, a gift of Mr. 

and Mrs. Wharton Sinkler in 1958.  
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